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要旨 
In this paper I would like to show that there are cases in which entire sentences are 
pied-piped, which has so far received little attention although clausal pied-piping has 
been extensively discussed. For example, the entire sentence of nan-CL-no NP ‘How 
many-CL-Gen NP’ questions in Japanese and Sinhala can be pied-piped, which I call 
ultimate pied-piping.
The big question is why nan-CL-no NP allows ultimate pied-piping whereas 
other wh-expressions do not. It is a standard assumption that a raised material functions 
as the restriction of a wh-operator, and the semantic content of that material is 
presupposed. If so, in the case of wh-expressions such as dare ‘who’ and nani ‘what’, it 
is inappropriate to raise the entire question. However, I will show that ultimate 
pied-piping in nan-CL-no NP questions does not cause semantic anomaly.
If the present claim is correct, it will give further support to the syntactic 
account of the intervention effect such as Hagstrom (1998) and Morita (2002, 2009) 
rather than the pragmatic one such as Tomioka (2007). Furthermore, the present claim 
will not only support Chomsky’s (1995) copy theory but also add an important 
consequence in that some redundant (semantic) content can exist in more than one copy, 

























り、それが読者をいらいらさせ不安にさせる。Elizabeth Abel の論文“Black Writing, White 






































A&P を Rico’s と呼び続ける人々の視点から歴史の事象が眺められている。この物語には、以
下に示すように、それぞれの時代を表す多くの文化的アイコンがちりばめられており、それらが
世に存在した時期から、それぞれの時を類推することができるようになっている。
1) 児童保護施設 St. Bonny’sでの最初の出会い。ともに８歳。２月末から４ヶ月間をともに過ご
す。ボウゾウへの言及から、早くとも 1949年以降のことであることがわかる。
• Big Bozo＝Bozo the Clown: テレビ番組のキャラクター、1949年から。
• The Wizard of Oz：1939年映画。
• Spam: 豚肉ランチョン・ミートの缶詰、1937年から。
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• Lady Esther dusting powder: 化粧品





• Jimi Hendrix：1967年 6月 16〜18日開催された、世界初の野外ロック・フェスティヴァ
ルであるMonterey Pop Festivalに出演して後、一世を風靡した。
• Howard Johnson Inn-Newburgh: 1968年オープン。






• Food Emporium: ニューヨークを中心に展開する高級スーパー・チェーン
• IBM  




• “The Price Is Right”: 値段当てゲーム番組、1956-65年、1972年から。
































































I used to dream a lot and almost always the orchard was there.  Two acres, four maybe, of 
these little apple trees.  Hundreds of them.  Empty and crooked like beggar women when 
I first came to St. Bonny’s but fat with flowers when I left.  I don’t know why I dreamed 
about that orchard so much.  Nothing really happened there.  Nothing all that important, 
I mean.  Just the big girls dancing and playing the radio.  Roberta and me watching 
Maggie fell down there once.  The kitchen woman with legs like parentheses.  And the 
big girls laughed at her.  We should have helped her up, I know, but we were scared of 









[Twyla] “I don’t remember a hell of a lot from those days, but Lord, St. Bonny’s is as clear 
as daylight.  Remember Maggie?  The day she fell down and those gar girls laughed at 
her?”
      Roberta looked up from her salad and stared at me.  “Maggie didn’t fall,” she said.
[Twyla] “Yes, she did.  You remember.”
[Roberta] “No, Twyla.  They knocked her down.  Those girls pushed her down and tore 
her clothes.  In the orchard.”
[Twyla] “I don’t—that’s not what happened.”
[Roberta] “Sure it is.  In the orchard.  Remember how scared we were?” (….)
[Twyla] “Are you sure about Maggie?”
[Roberta] “Of course I’m sure.  You’ve blocked it, Twyla.  It happened.  Those 
girls hadbehavior problems, you know.”  
[Twyla] “Didn’t they, though.  But why can’t I remember the Maggie thing?”





















[Roberta] “Maybe I am different now, Twyla.   But you’re not.  You’re the same little 
state kid who kicked a poor old black lady when she was down on the ground.  You 
kicked a black lady and you have a nerve to call me a bigot.” (….) 
What was she saying?  Black?  Maggie wasn’t black.
[Twyla] “She wasn’t black,” I said.
[Roberta] “Like hell she wasn’t, and you kicked her.  We both did.  You kicked a black 































. . . I said, “My mother won’t like you putting me in here.”
“Good,” said Bozo.  “Maybe then she’ll come and take you home.” 
How’s that for mean?  If Roberta had laughed I would have killed her, but she didn’t.  
She just walked over to the window and stood with her back to us. . . . 
. . . she [Roberta] came over to me and said, “Is your mother sick too?”
“No,” I said.  “She just likes to dance all night.” 












     I was dismissed without anyone saying good-bye, so I thought I would do it for her.
     “How’s your mother?”  I asked.  Her grin cracked her whole face.  She 
swallowed.  “Fine,” she said.  “How’s yours?” 









[Roberta] “By the way.  Your mother.  Did she ever stop dancing?”
[Twyla] I shook my head.  “No.  Never.”
Roberta nodded.
[Twyla] “And yours?  Did she ever get well?”












[Roberta] MOTHERS HAVE RIGHTS TOO! 
[Twyla] And SO DO CHILDREN ****
    HOW WOULD YOU KNOW?
IS YOUR MOTHER WELL?((103-106) 
しかし、この事件を経て、自己の内面を見つめ直したトワイラは、初めて自己の真実に到達す
る。
I didn’t kick her[Maggie]; I didn’t join in with the gar girls and kick that lady, but I sure did 
want to.  We watched and never tried to help her and never called for help.  Maggie was 
my dancing mother.  Deaf, I thought, and dumb. Nobody inside.  Nobody who would 
hear you if you cried in the night.  Nobody who could tell you anything important that 
you could use.  Rocking, dancing, swaying as she walked. And when the gar girls 
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pushed her down and started roughhousing, I knew she wouldn’t scream, couldn’t---just 























And you[Twyla] were right.  We didn’t kick her[Maggie].  It was the gar girls.  Only 
them.  But, well, I wanted to.  I really wanted them to hurt her.  I said we did it, too.  
You and me, but that’s not true.  And I don’t want you to carry that around.  It was just 
































Remember: The Journey to School Integrationを出版し、次のように読者に語りかけた―
“None of that happened to you.  Why offer memories you do not have?  Remembering 
can be painful, even frightening.  But it can also swell your heart and open your mind. . . .  
So remember.  Because you are part of it.”
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The Triangle of Female Bonding in Toni Morrison’s “Recitatif”
     In this paper, “Recitatif,” Toni Morrison’s only short story, is analyzed from four 
viewpoints: race, history, narrative framework, and female bonding. First, the viewpoint of 
race is discussed. Of the two protagonists in this story, Twyla and Roberta, one is black and 
the other is white.  Although the readers are forced to guess who is black and who is white, all
efforts to do so are in vain; these characters’ races are never able to be disclosed to the readers. 
     Second, the viewpoint of history and society is discussed. Although many of the things 
and events in the story can be identified with reality, those historical facts turn out unimportant 
in the end.
     The third point is the narrative framework.  “Recitatif”’s narrative framework is based 
on Alice Walker’s short story “Everyday Use,” but Morrison changes the latter to a completely 
different story.  The character common in both stories is the woman named Maggie, who lives
in the lowest stratum of the society. However, Maggie in “Recitatif” is far more handicapped 
and helpless than Maggie in “Everyday Use.”  Paradoxically, because of this utmost 
helplessness, she assists Twyla and Roberta, who were abandoned by their parents, in uniting
and supporting each other.
     This fact leads to the fourth point: the female bonding. Having Maggie as their mediator, 
the two girls could develop their friendship and connect it with the outside world.  The
indispensability of the third woman for the development of their relationship cannot be ignored, 
but regrettably, they can recognize the importance of her existence only much later. 
